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1.  Introduction

What follows are some thoughts and quotes about how we might begin to appreciate nature more, and want to act more responsibly in our treatment of nature.  It is a discussion and a plea, rather than a reasoned argument. As R W Emerson pointed out “Only poetry inspires poetry” Books in Society and Solitude; imagination cannot be reduced to a logical prosaic formula. If it could it would not be imagination. 
So what follows aims to prompt reflection on a problem, and not to provide a rigorously reasoned answer to the question of where we ought to go from here, given the growing urgency to reduce global warming.

The plea is to be less narrowly and pragmatically scientific, and more broadly human and caring, in our dealings with nature.  “Nature” here means what is popularly, but too remotely and clinically, called “our environment”.  For present purposes it excludes humans, but only so the point can be made that we should be put back in! 
To achieve all our technological progress it has been necessary for us to use the scientific method which relies upon total objectivity.  We have accustomed ourselves to stepping out of nature in order to observe it more closely, and this has paid massive dividends, especially recently in the areas of biology, information and communication technology.  The huge success of the scientific method has had a hidden price.  Our relationship with nature has deteriorated to one of cold separation, and even remoteness.  The more alienated we feel from nature, the more likely we are to disregard the integrity of naturally renewing systems.

The scientific method necessarily requires the strict exclusion of anthropomorphic language.  Anthropomorphic means “described or conceived in a human form or with human attributes, represented with human characteristics or under a human form; ascribing human characteristics to non-human things”.  It also means “crudely human or man-centred in character”.  As someone observed, we are more anthropomorphic than we know, or can know.  The commentary for the film documentary, Kangaroos-Faces in the Mob, (1997), is a model mix of scientific description and helpful human parallels.

The accepted idiom of useful information is scientific prose, backed up, or dressed up, with the signs of objectivity, references to respectable research publications, or quotes from a scientific celebrity, Nobel Prize winner, or whatever. We are accustomed to receiving advances in our knowledge about the world in the form and shape of scientific statements.  The language of poetry has become suspect to convey an insight.  Poetic truth and emotional truth are unused phrases, without any meaning for most people.  We are thoroughly used to the flat, informative language of scientific exposition, and we have reservations about heightened subjective prose, which we see as emotional, unreliable, and a bad witness of anything lasting and worthwhile that can be said about the world.  Poetry is seen as a self-indulgent use of language for entertainment only.  The poet is not credited with any power of insights, let alone being as Shelley famously asserted, the unacknowledged legislator of the world. A Defence of Poetry, 1821. The scientist is today’s hidden dictator of attitudes, ways of thinking, and of writing serious prose.  The assumption that all that is worth knowing comes from empirical observation and research, ignores too much of our humanity to be useful. Knowledge comes through feeling, not in spite of it.
R W Emerson in his essay The Poet contrasts the tight rein of the intellect with the free rein of the poetic impulse:

The poet knows that he speaks adequately, then, only when he speaks somewhat wildly, or, "with the flower of the mind;" not with the intellect, used as an organ, but with the intellect released from all service, and suffered to take its direction from its celestial life; or, as the ancients were wont to express themselves, not with intellect alone, but with the intellect inebriated by nectar. As the traveller who has lost his way, throws his reins on his horse's neck, and trusts to the instinct of the animal to find his road, so must we do with the divine animal who carries us through this world. For if in any manner we can stimulate this instinct, new passages are opened for us into nature, the mind flows into and through things hardest and highest, and the metamorphosis is possible.
The consequence of having unprecedented access to innumerable facts on the Internet is that the search for new information is preferred to the search for new insights into the significance of information; that is, personal knowledge and wisdom.  People assume that the better informed we are, the better our decisions and actions will be.  There is often, however, a big gap between having some information and being able to use it to advantage.  Think, for example, of the difference between knowing the laws of Chess, and playing at the level of a Grand Master.  Knowledge is only potential power.  It has yet to be harnessed by a practical imagination, and directed by a sound judgment to become useful.  On its own, information is merely a scalpel lying in a tray waiting for a skilled surgeon who can operate with it.
D’Arcy Wentworth Thompson wrote truly in his Introduction to his classic On Growth and Form in 1917, J T Bonner, Abridged Edition, 1961, p.8:Top of Form

Bottom of Form

Of how it is that the soul informs the body, physical science teaches me nothing; and that living matter influences and is influenced by mind is a mystery without a clue. Consciousness is not explained to my comprehension by all the nerve-paths and neurons of the physiologist; nor do I ask of physics how goodness shines in one man's face, and evil betrays itself in another. But of the construction and growth and working of the body, as of all else that is of the earth earthy, physical science is, in my humble opinion, our only teacher and guide. 

Already people talk more from their memory than from their understanding.  In conversations we tend to pass on some fact or opinion we have heard or read recently, rather than to mint our own fresh opinion, based on our own experience and considered thought.  Sharing unimaginative facts has largely taken over from questioning and reaching out for larger laws to help us firm up our grasp on reality.  We analyse far more than we synthesize.  John Stuart Mill (1806-1873) observed in his autobiography: The habit of analysis has a tendency to wear away the feelings.  So, when we synthesise, we put the feelings back, and this humanises our attitude to nature. 
We have plenty of Information Technology, but no Knowledge Unification.  We should Seek simplicity, and distrust it. (Attributed to A N Whitehead).  So we make progress by repeatedly condensing what we know, and then doubting our condensation. We endlessly experiment on bodies, and on minds, only to rediscover how inextricably entwined they are, as anyone who regularly strives, mentally or physically, knows already.  Also we are gradually recognizing the unity of the earth’s atmosphere and climate, and that we could all, by mindless neglect, sink, as it were, in the same boat. 
Henry Thoreau exhorted his friend H G O Blake: Do not be too moral. You may cheat yourself out of much life so. (Letter, 27 March 1848, in Letters to a Spiritual Seeker, Edited by Bradley P Dean, W W Norton, 2004, p.38). Similarly, we shouldn’t be too single-mindedly scientific, coldly factual, practical and prosaic, or we may cheat ourselves out of some wholesome human feelings and imaginative relating to nature.
With the reliably consistent seasonal energies in growing, flowering, fruiting, fading and regenerating, nature is primary and basic.  Thinking only facts and science “sharpens minds by narrowing them”, as Swift remarked of lawyers.  Elemental nature invites and requires that we respond to nature with all our human warmth, and let our language responses flow freely.
Unfortunately the habits of thought and writing of scientists have largely dehumanised nature, and the challenge is for us now to rehumanise it.  These two contrasting concepts need some elaborating.
2.  Dehumanising Nature.

Dehumanising nature means seeing and treating nature as a mere physical object; a commodity of the economy and marketplace, and something to put under a microscope and analyse.  We have a tendency to behave as if we inhabited one big laboratory, a place for endless experimenting and indefinitely discovering factual information.  We rather enjoy our inventions, and the feeling of control which technology has given us; with genetically modified plants of our devising, bodies repaired like Lego reconstructions, enabling conceiving of babies like never before, and even the prospect of choosing their sex, genetic faults bred out even faster than animal studs have been able to in the past, and so on, and so on.  All these and many more achievements create an illusion of control that is emphatically dispelled by Hurricane Katrina desolating New Orleans, the tsunami devastating parts of Indonesia, Sri Lanka and other countries, a drought, an earthquake, or a volcanic eruption etc. 
The great American nature writer John Burroughs (of the Burroughs Nature Writing Prize) wrote with remarkable foresight in 1912:-

  We can use our scientific knowledge to improve and beautify the earth, or we can use it to …poison the air, corrupt the waters, blacken the face of the country, and harass our souls with loud and discordant noises, (or)…we can use it to mitigate or abolish all these things.
Of course the problem of our habit of dehumanising nature has many sources, including living in crowded cities, excessively revering wealth accumulation and competition, increasing distrust, reducing gratuitous generosity, helpfulness and decency and so on, but these are topics for another day, as are deep ecology, profaning sacred places, etc. 
Our conceited assumption of control over nature leads us to treat it badly.  As well as degrading ecosystems, we are often cruel to animals; especially those bred for food and kept in close confinement in unnatural surroundings.  This assumption is like many other false assumptions we make. Our unspoken assumptions limit us.  Our mindsets snag our thinking all the time.  We have to screen things out of our attention simply in order to cope, but how do we go about revising our mental spam-excluder?  It is so much easier to do it for someone else, that we should have professional service providers of mental windscreen cleaning.  For example, we notice when someone else hears, and is willing to listen, only to whatever concerns them, so to get a new idea across to them it has to be sharpened and directed at piercing their bubble of awareness.  Otherwise we are greeted by glazed eyes.  Self-obsession is a sort of personal bathyscaphe, hard to break into, as it is built to withstand maximum pressures from outside.  Selfitis, which is chronic self-centredness, is a largely unacknowledged disability of the empathetic imagination, and hard to remedy.  Similarly, many have a mindset favourable to hearing only scientific prose, and they screen out poetry and figures of speech.  Our customary pride in pragmatism means some simply don’t hear the innuendoes in suggestive, heightened, prose, so some miss out on subtleties like the beauties of nature, and of imaginative writing. 
The habit of deliberately adopting a convenient mindset is everywhere to be seen, but seldom adverted to. For example:-

*Doctors and Nurses suppress squeamishness and revulsion at blood, exposed entrails.

*Lawyers avoid feeling compassionate, and sometimes ignore moral dictates.

*Courts use the laws of evidence to exclude unreliable evidence, much the way surgeons      cover the patient except for the part being operated on.
*Poets shun clichés and conventional prose expressions.

*Politicians anaesthetize their consciences and their better judgment sometimes to vote with their party.

*Lovers end up discarding inhibitions and feelings of modesty, for a greater good.,
*Scientists screen out subjective and emotional considerations.

As Lord Horatio Nelson so memorably put it I have a right to be blind sometimes, and it is right for all of us to be partly blind sometimes, in order to achieve a chosen objective.  The challenge remains then to restore our normal human sensitivities, so we can respond freshly as rounded human beings.

There still are two distinct cultures, as posed by C.P. Snow in 1959.  Those with a scientific attitude often see imaginative writing as just words, signifying nothing solid or really beneficial.  They see scientific facts as the only firm building material for valid reasoning.  All vague and suggestive language for them is of no immediate or foreseeable practical use, and can be safely ignored.  Some others, who value the arts, see things in exactly the opposite way.  Mere scientific facts and statistics are of minimal use to them compared with those fertile fancies and imaginings which start our minds pondering and smouldering about the seldom expressed, and the limits of our understanding. 
Surely we need both facts and imagination.  For example, a bubble formed in an open cube of wire, is part cube, and part sphere.  That is the fact.  The bubble wants to a perfect sphere, but is constrained by the shape of its supporting structure, so, like us, it longs to be exemplary in its own way, but its circumstances prevent it attaining its ideal.  That is a fancy we can value-add to the fact.  Similarly it is a fact that eucalypts readily regenerate from epicormic shoots in their trunks and branches after fire.  A fancy is that gum trees flirt with fire by dropping twigs and highly combustible oil-laden leaves around their base like a petticoat, inviting inflagration which enables them to have a renaissance of new growth.

Literalness not only reigns, it tyrannises.  For example, jokes rely on innuendo and have disappeared from the public arena, and in particular from politics, because the literal-minded either don’t understand them, or conveniently choose to misunderstand them.  Even in Australia where we have a long and fine tradition of humour infusing our talk of all sorts, politicians are scared to joke.  Jokes are mostly iconoclastic, and to break an icon is now seen as breaking a taboo against indirect criticism.  You can say something like “Philip Ruddock tried compassion, but he didn’t inhale”, only in a cartoon, as cartoons have an unspoken immunity, or on TV in a show clearly labeled with advance warning as humour, or in private conversation. Literalists used to be called kill-joys, but that phrase has no further use, as there are now so many of them!  Pedestrian prose and literalness act like a glass cage in restricting how we express ourselves.
3.  Rehumanising Nature.

Rehumanising includes reverting, insofar as that is possible, to a romantic, transcendental and less materialistic view of nature, like the English Romantics and the American Transcendentalists. 

Henry Thoreau reckoned that: This curious world which we inhabit is more wonderful than it is convenient; more beautiful than it is useful; it is more to be admired and enjoyed than used. Quoted by Edward Waldo Emerson in Henry Thoreau, 1917, reprinted 1968, p.19 

We used to be closer to nature.  There is a lot of writing about this, including the books listed in Appendix 1 below.  

The American journal Nature has much of scientific interest, but none of it is written in a way that would endear us to nature generally, or to any parts of it in particular.  On the other hand, the American journal Orion does have some articles which make the reader feel closer to the green world of plants, the brown world of soil, and all the life that these support. We need, I believe, more nature writing of the sort published in Orion.
There are many ways we can rehumanise the world.  Ecotourism, gardening, David Attenborough’s documentaries, inspiring conservationists like David Suzuki, and genuine nature writing all contribute.  We need all these and more to restore an awareness that we can’t survive without healthy rivers, forests, soil, an efficient water cycle, and unpolluted skies.
For a long time people used the words man and mankind to mean person or humans.  That lazy shorthand equation led us into a mistaken assumption of male superiority over females.  Similarly we casually downgrade the verbal skills of persuasion and effective self-expression as “mere rhetoric”.  Again we talk about “lapsing into anthropomorphism”, as if it were always a fault to empathise with other living things. We should be humanising the way we talk about nature. Moon-cold science should be supplemented with sun-warm human affection.
The vast majority of humans must feel the living world is theirs, and needs and deserves greater care in how we use it.  There is a Chinese proverb that one person owned a pig and it grew fat, and five people owned a pig and it died. A feeling of responsibility made all the difference.
Imaginative nature writing is one way we can restore the desirable relationship of owning, belonging and caring.  Scientists are laudably wary of inserting their values into experiments, and of attributing to living things the desires and motives of humans.  The tendency to anthropomorphism can, however, help our sympathetic understanding, as we feel an affinity with whatever sustains our interest.
Evocative, suggestive prose appeals to us as much as plain explicit descriptions.  We like to toy with ideas, such as nature’s first love being the sphere, or the moon disciplining the earth. (An idea suggested by Eric Rolls in his Australia, a Biography, UQP, 2000 p.19).  Nature, of course, has many loves, including spirals, tubes, and growth patterns which follow the Fibonacci series, as well as an exuberance of variety in the shapes and colours of vegetation, but that is a huge topic of its own.
Typically poetry says one thing, and hints at another, larger idea.  A good writer can pack language so densely with thoughts that we need to roll them around in our minds, like brandy in a large glass, to inhale their full flavour.  Often we enjoy this challenge the way we like our presents to be wrapped.  John Keats wrote in about 1819 that Heard melodies are sweet but those unheard are sweeter (Ode to a Grecian Urn).  The sound of distant bagpipes appeals to us like half buried meanings in prose or poetry.  One poem by William Wordsworth will suffice to illustrate these assertions on the evocative expression of feelings prompted by nature: 


My heart leaps up when I behold


  A rainbow in the sky:


So was it when my life began;


So is it now I am a man;


So be it when I shall grow old,


  Or let me die!


The Child is father of the Man;


And I could wish my days to be


Bound each to each by natural piety.        (My Heart Leaps Up, 1807)
We need natural objects to express our inner feelings and other abstractions and intangibles, so why shouldn’t our natural feelings enter our descriptions of nature?  We need natural objects to help us cope with the intangibles.  Sliced bread generously gave its date of invention as a birthday for all inventions (Catherine Maclean).  Similarly level playing fields have lent themselves for the concept of fair and uniform rules for competitors.  How would newspaper editors manage without political footballs, own goals, axes, fighting and all the other metaphors from sport and war to describe conflicts?
Poets, as someone put it, coax the sublime from the subliminal, and scientists conjecture and uncover the hidden causes of observable facts. Poets expose shy and fleeting feelings and facts in any form from the verbal equivalent of a charcoal sketch to an oil painting. Unobtrusive parts of our experiences are gently illuminated, to our surprise and delight. Poets are accurate and novel articulators with an eye for beauty and an ear for rhythm. They find new tasks for stale words, as a rugby coach shifts players around to play in different positions, so a noun may be privileged or perfected into a verb, and be revitalized. Language for poets is a bendy tool, to achieve unique expressions (not to gerrymander meanings as lawyers do).

Scientists burrow persistently into elusive and subtle causes and join their puzzle findings into quilted patterns for other scientists to doubt. Sometimes their observations and experiments result in reliable and workable remedies, inventions, medicines, tools or devices, previously only slumbering in our wishful thinking. Suddenly there is a ready cure for stomach ulcers, gout, or whatever. Scientists are pragmatists chasing results, studiously avoiding ambiguous, suggestive and anthropomorphic language. Their words have fixed scripts. Scientists are wary of the plaits, pleats, flares and fancy dress of poetry, as that way lies the possibility of insufferable misunderstandings 

Imagination and intuition are needed for scientific discoveries, and poetry erects its fancies on facts. Science and poetry are an admirable couple, as they stimulate each other, and their products are often far greater than the sum of their parts. It is really misleading to contrast science and poetry in this context. What interests me is the spectrum of prose from the unambiguous unimaginative objectivity of scientific prose, through to the elevated lyricism and figures of speech of poetry. We couldn’t get on without objective prose, but literalness has its limits, much as exclusively physical pleasures leave us undernourished and deeply unsatisfied.  Reading impersonal prose is like listening to someone in dark glasses with an expressionless face; it can be done, but soon one longs for the natural animated candour of a whole person not hiding his or her spontaneous responses. To have a wholesome relationship with nature, we must bring our best whole self.  Nature provides more than any one individual can observe, learn and feel, and the more fully we try, the more we are rewarded. Thoreau’s life and writings, for example illustrate that the more fully we respond, the more nature reveals.

For so much of nature as he is ignorant of, just so much of his own mind does he not yet possess. R W Emerson, Humanity of Science, 1836, in The Early Lectures of Ralph Waldo Emerson, Belknap Press, Harvard, Vol. II,1964, p34.
Surely it is strange how anthropomorphic we are when we talk about God, and how impersonal we have become in our talk about Nature, which we prefer to call the environment.  We personalize God, and depersonalize nature.  A case could be made for reversing this.  We impute to God those qualities which we most desire to benefit from, like forgiveness and mercy for us, and vengeance and retribution for our enemies.  Nature’s justice is relentless, but too slow.  We refer to “mother nature”, but we do not accord her that status in our actions.
Nature deserves better treatment than being munched between the two jaws, of cold scientific extraction of her secret inner workings, and unsustainable exploitation of her fertility and resources.  Nature is caught, as it were, in the pincers of the test tube and the bulldozer.  As the basic and indispensable provider of material, psychological, and spiritual sustenance, comfort and enjoyment, nature deserves far more care and respect.  No marriage would last long if the partners used each other as heartlessly as we use nature.

The meaning of things lies not in things themselves, but in our attitudes to them.

Antoine de Saint-Exupery.
All that is necessary is that the writing in some genuine way communicates the writer’s enjoyment, excitement, inspiration, affection and generally positive human relating with some natural object, or nature in general.  Our writing does not have to be uniformly informative in a scientific way.  It can be lyrical, but it must be authentic.  We should be expressing more of our personal responses to nature, as well as simply giving things their names.
4. Nine Simple Propositions

R W Emerson observed that to a sound judgment, the most abstract truth is the most practical (Nature, 1836) 
So here is an attempt to summarise these thoughts in nine simple and general propositions, illustrated with some quotations: -

i)  We need to reconnect with nature.


*The world today is sick to its thin blood for lack of elemental things, for fire before the hands, for water welling from the earth, for air, for the dear earth itself under foot.  In my world of beach and dune these elemental presences lived and had their being, and under their arch there moved an incomparable pageant of nature and the year.  The flux and reflux of the ocean, the incomings of the waves, the gatherings of the birds, the pilgrimages of the peoples of the sea, winter and storm, the splendour of autumn and the holiness of spring – all these were part of the great beach.  The longer I stayed, the more eager was I to know this coast and to share its mysterious and elemental life…Henry Beston, The Outermost House: A year of Life on the Great Beach of Cape Cod, 1928, Viking Press, N Y, 1969 edition, p.10


* For a relationship with landscape to be lasting, it must be reciprocal.  At the level at which the land supplies our food, this is not difficult to comprehend, and the mutuality is often recalled in a grace at meals.  At the level at which landscapes seem beautiful or frightening to us and leaves us affected, or at the level at which it furnishes us with the metaphors and symbols with which we pry into mystery, the nature of reciprocity is harder to define.   One of the oldest dreams of mankind is to find a dignity that might include all living things.  And one of the greatest human longings must be to bring such dignity to one’s own dreams, for each to find his or her own life exemplary in some way.  The struggle to do this is a struggle because an adult’s sensibility must find some way to include all the dark threads of life.  A way to do this is to pay attention to what occurs in a land not touched by human schemes, where an original order prevails.  Barry Lopez, Arctic Dreams: Imagination and Desire in a Northern Landscape, Bantam Books, 1986 p.404-5
* …by cutting ourselves off from nature, by turning nature into scenery and commodities, we may have cut ourselves off from something vital.  To repair this damage we can’t any longer take what we call “nature” for an object.  We must merge it again with our own nature.  We must reintegrate ourselves in specific geographic places, and to do that we need to learn those places at a greater depth than any science. Barry Lopez The Language of Animals in A Place on Earth: An anthology of Nature Writing from Australia and North America edited by Mark Tredinnick, UNSW Press, 2003 p.165.

ii)  We should take care with our images and metaphors, as they mutually influence our thinking.

* Images have efficacy to move a reader’s affections, to quite properly affect his judgments; they move him to feel intensely, to will, to act, to understand, to believe, to change his mind.  Elizabeth Tuve, Elizabethan and Metaphysical Imagery, 1947 p.183.


* Unless the terms of debate change, unless the language changes from the joyless, mechanistic, utilitarian vocabulary of economics and science to a vocabulary more passionate and more humble, more joyful and more inspirited, the conservation of nature is finished.  William J. Lines, A Long Walk in the Australian Bush, UNSW Press, 1998 p.180.
iii)  When we really engage with a topic we should use images and add colour to our language.  Linguistic novelty is the idiom of sincerity.


* The moment our discourse rises above the groundline of familiar facts, and is inflamed with passion or exalted by thought, it clothes itself in images.  A man conversing in earnest, if he watch his intellectual processes, will find that a material image, more or less luminous, arises in his mind, contemporaneous with every thought, which furnishes the vestment of the thought.  Hence, good writing and brilliant discourse are perpetual allegories.  This imagery is spontaneous.  It is the blending of experience with the present action of the mind.  It is proper creation.  R.W. Emerson, Nature, 1836.

* We animate what we can, and we see only what we animate.  Nature and books belong to the eyes that see them.  R.W. Emerson, Experience, 1844.

* The intellect is stimulated by the statement of truth in a trope, and the will by clothing the laws of life in illusions.  R.W. Emerson, Illusions, in The Conduct of Life 1860.


* All the facts in natural history, taken by themselves, have no value, but are barren, like a single sex.  But marry it to human history, and it is full of life.  R.W. Emerson, Nature, 1836.


* I do not know what I may appear to the world, but to myself I seem to have been only a boy playing on the sea’s shore, and diverting myself in finding now and then a smoother pebble or a prettier shell than ordinary, whilst the great ocean of truth lay all undiscovered before me.  Sir Isaac Newton, 1642-1727.

* (Of a young deer)….This sleek, sinuous, full-bodied animal, chasing and chuckling, gripping things with a gurgle and leaving them with a laugh, to fling itself on fresh playmates that shook themselves free, and were caught and held again.  All was a’shake and a’shiver – glints and gleams and sparkles, rustle and swirl, chatter and bubble. Kenneth Grahame, 1859-1932.


* The very idea of a bird is a symbol and a suggestion to the poet.  A bird seems to be at the top of the scale, so vehement and intense his life…The beautiful vagabonds, endowed with every grace, masters of all climes, and knowing no bounds…How many human aspirations are realized in their free, holiday-lives…and how many suggestions to the poet in their flight and song!  John Burroughs, Birds and Poets, 1887
iv) Scientists, when they are applying the scientific method, abhor anthropomorphic language, but the rest of us don’t have to, and some whimsical humanising is a useful shorthand device for imparting an understanding of how nature works. Personification gives to abstractions the force of a person and this enables us to identify with qualities and values which would otherwise remain remote and impersonal. 
*Throughout the Journal, Thoreau’s primary criticism of formal science concerns its tendency to reduce the natural world to systems of knowledge; such systems, in their artificiality, strike him as inherently devoid of experiential fullness. Seeking Awareness in American Nature Writing, by Scott Slovic, University of Utah, 1992, p.52)

*I think we suffer from the absence of the personal. When society lapses into the personal it gets all maudlin and inept and clumsy, because we are not used to incorporating spontaneous, natural, truthful responses. Michael Leunig on his web site leunig.com.au

* Again, some plants, believing apparently that if you want the thing well done you must do it yourself, depend entirely on their own unaided efforts to scatter their seed; and if they do not send it very far, they at least prevent the seedling plant from growing under the shade of the parent and so suffering from overcrowding…A large number of plants seem to have learned something from the pre-reform methods of parliamentary elections – they bribe others to carry them.  They have developed fruits remarkable for bright colour, juicy pulp and indigestible seeds.  The fruits are eaten by birds etc. and the undigested seeds are carried uninjured far away from the parent plants.  A.G. Hamilton, Bush Rambles,  Angus & Robertson, 1937 pp.188-9.

v)  We understand best when our affections are engaged.


* My heart gave shape to my understanding.  Jean-Jacques Rousseau, Confessions, 1781, Penguin edition p.122, translated by J.M. Cohen, who comments in the Introduction that The whole of the Confessions is an attempt to prove that the feelings convey a man’s apprehension of truth more faithfully than does the brain p10.

* A selfish and blind preoccupation with material interests has caused us to reduce this cosmos, so marvelous to him with eyes to see it, to a hard matter-of-fact place.  Abbe David, 1826-1900.


* Is it so clear that in all cases we can separate knowledge from affection?  Is there not a large field of truth – namely, moral truths, in which we cannot do so – into which the affections must actively enter before any judgment can be formed?  For, as has been said, “The affections themselves are a kind of understanding; we cannot understand without them.  Affection is a part of insight; it is required to understand the facts of the case.  The moral affections, e.g. are the very instruments by which we intellectually apprehend good and high human character.  All admiration is affection – the admiration of virtues, the admiration of nature.  Affection itself then is a kind of intelligence and we cannot separate the feeling in our nature from the reason.  Feeling is necessary for comprehension, and we cannot know what a particular instance of goodness is, we cannot embrace the true conception of goodness in general, without it”. J.C. Shairp, On Poetic Interpretation of Nature, Edinburgh, 1877, pp.12-13, quoting from Quarterly Review, October 1870, pp.143-4.


* Understanding involves and requires feeling, not merely thinking.  It is feeling that gives rise to affective relationships with other people and with the rest of the world.  William J. Lines, A Long Walk in the Australian Bush UNSW Press, 1998, p.105.

vi)  Plain prose does not exhaust the world’s meaning.  Reality is partly in the eye of the beholder.


* The most poetic and truest account of objects is generally given by those who first observe them, or the discoverers of them. Henry Thoreau, Journal, 27 January 1857.


* Fancy is not mere decoration added on to plain speech.  Plain speech is essentially inaccurate.  It is only by new metaphors, that is, by fancy, that it can be made precise.  T.E. Hulme, Speculations, Routledge & Kegan Paul, 1954 p.137, first published 1924

* Poetry is as necessary to comprehension as science.  It is as impossible to live without reverence as it is without joy.  Henry Beston, The Outermost House, 1928 p. 221.

* If there is poetry in my book about the sea, it is not because I deliberately put it there, but because no one could write truthfully about the sea and leave out the poetry. Rachel Carson, Acceptance speech of the National Book Award for Nonfiction (1952); also in Lost Woods: The Discovered Writing of Rachel Carson (1999) edited by Linda Lear, p. 91.

* It is impossible to conceive that a man could despise women and yet love his wife, or love his own place in the world and yet deal destructively with other places.  Wendell Berry, The Unsettling of America: Culture and Agriculture, Avon Books, 1977, p.123.


* Reality leaves a lot to the imagination. John Lennon, the Beatle


*James Ley on William Hazlitt: All of his writings are set against the notion that cold reason, divorced from the natural passions, was sufficient to account for the richness of human experience. He saw truth as an active principle. “The mind strikes out truth by collision”, he wrote, “as steel strikes fire from the flint” He argued that pure rationality was, in fact, a form of irrationality, because it was lifeless and inhuman. In this he is quintessentially Romantic; he valued energy and spontaneity; he loathed any attempt to deny the importance of the emotions as a vital, defining part of existence. His criticism often expresses a dislike of formality and systematization. The Critic in the Modern World, 2014, Bloomsbury p. 35.
vii)  Wonder and fascination are part of a full understanding and appreciation.


* Men love to wonder, and that is the seed of our science; and such is the mechanical determination of our age, and so recent are our best contrivances, that use has not dulled our joy and pride in them; and we pity our fathers for dying before steam and galvanism, sulphuric ether and ocean telegraphs, photograph and spectroscope arrived, as cheated out of half their human estate.  R.W. Emerson, Works and Days, 1870.

* Rachel Carson wrote in her book The Sense of Wonder, 1956, page 45: I sincerely believe that for the child, and for the parent seeking to guide him, it is not half so important to know as to feel. If facts are the seeds that later produce knowledge and wisdom, then the emotions and the impressions of the senses are the fertile soil in which the seeds must grow. The years of early childhood are the time to prepare the soil. Once the emotions have been aroused-- a sense of the beautiful, the excitement of the new and the unknown, a feeling of sympathy, pity, admiration or love—then we wish for knowledge about the object of our emotional response. Once found, it has lasting meaning. It is more important to pave the way for the child to want to know than to put him on a diet of facts he is not ready to assimilate.

* Wendell Berry once argued that without a “fascination” with the wonder of the natural world “the energy needed for its preservation will never be developed”.  Bill McKibbin, The End of Nature, 1990 p.194.


* How much harder it will be to live humanly a life not enriched by the force and wonder, the sensual beauty, of the natural world…My feeling is that belonging will always cost us. . If there is any sacred link between us and the land we live on it will be found in sacrifice.   The place we live in will cost us more than money if we truly want to belong.  A sustainable and just future will require a significant change of outlook and, harder still, a change of lifestyle.  Some things, some rights, some liberties, some pleasures, will have to be surrendered…We need to revive our childhood awe of the sea, a respect that acknowledges our dependence upon it. Tim Winton, Sydney Morning Herald Good Weekend, 8 November 1997 p.26.

Tim Winton’s comments are similar to Ronald Wright’s conclusion to his book A Short History of Progress, (Carroll & Graf Publishers, NY, 2004).

We are now at the stage when the Easter Islanders could still have halted the 
senseless cutting and carving, could have gathered the last tree’s seeds to plant 
out of reach of the rats.  We have the tools and the means to share resources, 
clean up pollution, dispense basic health care and birth control, set economic 
limits in line with natural ones.  If we don’t do these things now, while we 
prosper, we will never be able to do them when times get hard.  Our fate will twist 
out of our hands.  And this new century will not grow very old before we enter an 
age of chaos and collapse that will dwarf all the dark ages in our past.  Now is 
our last chance to get the future right.  p.132

We have some hard work ahead of us to do some basic housekeeping of our planet, and it is time we started on this mighty task. Much as each of us has to earn a good opinion of our self every day to maintain our self-esteem, and to work to achieve fitness in order to deserve its rewards, we will have to make a big effort to restore an affinity with the world, and to repair its ecosystems – its degraded rivers, polluted skies, overheating climate, exhausted, eroded saline soils and so on.
viii)  As well as providing us with food and clothes, nature is a tonic to the spirit.  Nature is therapeutic and symbolic, as well as our basic provider.  


* The pleasure of reason and of the heart, those which we taste in contemplating the works of God, are solid and lasting, because they open to us an inexhaustible source of delight:  the silver firmament, the enameled mead, the melodious song of birds, a beautiful landscape, and a thousand other objects, each more beautiful than the other, furnish us continually with fresh subjects of joy and satisfaction; and, if we are insensible to these beauties, it is assuredly our own fault; for our insensibility must proceed from contemplating the works of nature with an indifferent and inattentive eye.  Christopher Christian Sturm, Reflections on the Works of God and on His Providence in the Regions of Nature and in the Government of the Universe, 1824, Summer,  translated from the German.


* The lover of nature is he whose inward and outward senses are still truly adjusted to each other; who has retained the spirit of infancy even into the era of manhood.  His intercourse with heaven and earth become part of his daily food.  In the presence of nature, a wild delight runs through the man, in spite of real sorrows. R.W. Emerson, Nature, 1836.


* The indescribable innocence and beneficence of Nature, - of sun and wind and rain, of summer and winter, - such health, such cheer, they afford forever! Henry Thoreau, Solitude, in Walden, 1854.

* And I have felt


  A presence that disturbs me with the joy


  Of elevated thoughts; a sense sublime


  Of something far more deeply interfused,


  Whose dwelling is the light of setting suns,


  And the round ocean and the living air,


  And the blue sky, and in the mind of man;


  A motion and a spirit, that impel

  All thinking things, all objects of all thought,


  And rolls through all things. 
 William Wordsworth, 1770-1850, Tintern Abbey, 1798, lines 93-105

* Those who contemplate the beauty of the Earth find reserves of strength that will endure as long as life lasts.  There is symbolic as well as actual beauty in the migration of birds, the ebb and flow of tides, the folded bud ready for spring.  There is something infinitely healing in the repeated refrains of nature – the assurance that dawn comes after the night and spring after the winter. Rachel Carson, 1907-1964, The Sense of Wonder, 1965.
ix)  Nature is wonderfully diverse and complicated.


* This knot of nature is so well tied, that nobody was ever cunning enough to find the two ends.  Nature is intricate, overlapped, interweaved, and endless.  R.W. Emerson, Fate, in The Conduct of Life, 1860.

* I hope to inspire in readers an appreciation for diversity, for imagination, for the twisted, webbed, infinite possibility of the natural world.  Every single story that nature tells is gorgeous.  She is the original Scheherazade, always with one more surprise to shake from her sleeve.  Of course, I can record only a tiny fraction of those stories that can be told, for the preservation of nature on her own terms, complete with the golems and creeps and ogres of the world, the roaches, the snakes, the bloodsuckers, the lowlifes, and the brutes. Natalie Angier, The Beauty of the Beastly:  New Views on the Nature of Life, Abacus, 1995, Introduction p.xi.
Conclusion
We need science and scientific writing to increase our knowledge of nature.  There is no question of that.  We need the objectivity of the scientific intellect, undistracted for scientific purposes by extraneous human attitudes and feelings.  We also need to feel at home in the natural world, comforted by our knowledge of the complexity of natural systems, and nourished in our caring by a respect and reverence that can be aroused and heightened by humanising nature writing.

John Burroughs said it well in1895:-
The literary naturalist does not take liberties with facts; facts are the flora upon which he lives. The more and the fresher the facts, the better. I can do nothing without them, but I must give them my own flavor. I must impart to them a quality which heightens them and intensifies them.To interpret Nature is not to improve upon her: it is to draw her out; it is to have an emotional intercourse with her, absorb her, and reproduce her tinged with the colors of the spirit. If I name every bird I see in my walk, describe its color and ways, etc., give a lot of facts or details about the bird, it is doubtful my reader is interested. But if I relate the bird in some way to human life, to my own life,--show what it is to me and what it is in the landscape and the season,--then do I give my reader a live bird and not a labeled specimen. Wake-Robin, Introduction, p.xv-xvi
I am not always in sympathy with nature-study as pursued in the schools. Such study is too cold, too special, too mechanical; it is likely to rub the bloom off Nature. It lacks soul and emotion; it misses the accessories of the open air and its exhilarations, the sky, the clouds, and the currents of life that pulse everywhere…When we look upon Nature with fondness and appreciation she meets us halfway and takes a deeper hold upon us than when studiously conned….I know it is one thing to go forth as a nature-lover, and quite another to go forth in a spirit of cold, calculating, exact science…To enjoy understandingly, that, I fancy, is the great thing to be desired…The nature-lover is not looking for mere facts, but for meanings, for something he can translate into the terms of his own life. He wants facts, but significant facts—luminous facts that throw light upon the ways of animate and inanimate nature. John Burroughs, The Gospel of Nature, in Time and Change, 1912 pp.249-252.
Thomas J Lyon made the same point in 1989 in this way:-
When expository descriptions of nature, still the dominant aspect of a book, are fitted into a literary design, so that the facts then give rise to some sort of meaning or interpretation, then we have the basic conditions for the natural history essay. (This Incomperable (sic) Land, A Book of American Nature Writing, p.4)
The moon disciplines the earth, and we must now discipline ourselves to prevent our earth falling into irretrievable disrepair.  We live on its dividends, so as shareholders we have a stake in its future, if you find this language persuasive.  I prefer to think of it as our home.  Surely we would be derelict, and disgrace ourselves beyond any other sort of shame, to foul it for our children, and their children, and so on, for the untold generations to come after us.

We need writers and artists, as well as scientists.  We need inspiration, as well as information.  We need feelings for nature, as well as facts about it.  We must feel we belong here, and that here belongs to us, as our bodies do, and our loved ones do.  In short, we need more wonder generated appreciation, respect and reverence for nature, expressed in warmly familiar human images and terms. Our enjoyment of earth’s fecundity, hospitality to life, and beauty is best expressed, not in muted scientific prose, but in a warmly embracing and wholesomely human way, just as we express gladness and gratitude to those considerate of our welfare, and much as Christians and others sing hymns of praise. 
William Wordsworth despaired at our inert emotions and outworn creeds preventing us relating fully and humanly to nature.
The World Is Too Much With Us

The world is too much with us; late and soon,

Getting and spending, we lay waste our powers;—

Little we see in Nature that is ours;

We have given our hearts away, a sordid boon!

This Sea that bares her bosom to the moon;

The winds that will be howling at all hours,

And are up-gathered now like sleeping flowers;

For this, for everything, we are out of tune;

It moves us not. Great God! I’d rather be

A Pagan suckled in a creed outworn;

So might I, standing on this pleasant lea,

Have glimpses that would make me less forlorn;

Have sight of Proteus rising from the sea;

Or hear old Triton blow his wreathèd horn.
William Blake wrote in a similar tone of exhortation for us not to see the world through the eyes of science alone/ 

Now I a fourfold vision see,

And a fourfold vision is given to me;

‘Tis fourfold in my supreme delight

And threefold in soft Beulah’s night

And twofold Always. May God us keep

From Single vision & Newton’s Sleep!
In 1896 a third William, William James wrote: -

The spirit and principles of science are mere affairs of method; there is nothing in them that need hinder science from dealing with a world in which personal forces are the starting point of new effects.  The only form of thing that we directly encounter, the only experience that we concretely have, is our personal life…..And this systematic denial on science’s part of personality is a condition of events, this rigorous belief that in its own essential and inner-most nature our world is a strictly impersonal world, may, conceivably, as the whirligig of time goes round, prove to be the very defect that our descendants will be most surprised at in our boasted science, the omission that to their eyes will most tend to make it look perspectiveless and short.  The Will To Believe.  Dover 1956. p327.
In 1964 C P Snow took a “second look” at his 1956 conjecture that there were two distinct cultures, scientific and literary and wrote:

I want to repeat what was intended to be my main message, but which has somehow got overlaid: that neither the scientific system of mental development, nor the traditional, is adequate for our potentialities, for the work we have in front of us, for the world in which we ought to begin to live.” The Two Cultures: a Second Look” Mentor, 1964, p. 62.
The Scottish writer and poet J C Shairp wrote similarly in 1877:

So closely and deeply united are all the parts of the universe, that no one can apprehend the full compass of its manifold harmonies, whose own heart is not filled with that central harmony which sets it right with both God and man.

On Poetic Interpretation of Nature, p. 34.
I agree with this, and it is what I am pleading for. 

Summary

Science is our best tool for dealing with the material world. Its relentless objectivity and experimentation have brought us the comforts and conveniences we enjoy now. But we would live impoverished lives without humour, music, poetry and all the other products of our creative imagination which our science and intellect cannot contribute to directly. No scientific formula can produce works of art, music and humour. Science is of limited help and we should be alert to its limits. We rely on mature and subjective feelings to have satisfying relations with others, with ourselves and with nature. 
We expect too much of science and intellect, and under-rate imagination and intuition. We have come to love facts and suspect feelings. We need all our faculties and not just our favoured ones. 

Science and intellect has been so preferred to intuition and imagination that the subjective is avoided and shunned. Science is in what we do and say as surely as fear, for example of water in some is in every cell of their being. Our molten emotions are suppressed, especially in relating to nature. We are better informed than ever before but less inspired than ever before. We are full, as it were, of farinaceous facts, but we are undernourished, lethargic and torpid deprived of the stimulus of the condiments and spices of the imagination.

But if we are to conserve unspoilt areas of nature we must have some warmth and affection as well as knowledge about how nature works. We call this ecology. We need to be more scientific about when we can rely on the scientific and when to allow ourselves to have some emotional relationship with “feral nature”

 or wilderness. 

We cheat ourselves out of a full and satisfying life if we limit our insights to the merely scientific. We are part of nature and nature is a whole. To immerse ourselves in nature we must relax and use all our faculties and abilities, not just our intellects. We must rehumanise nature.
Appendix I lists books wit examples, and on the history, of attitudes to nature.

Appendix 2 lists a small sample of books on the relationship of scientific prose and imaginative nature writing. 
Appendix 3 is a list of Australian Nature writing books in order of publication date.
Appendix  1
Some books with examples, and on the history, of attitudes to nature.

1877
J.C. Shairp, On Poetic Interpretation of Nature (David Douglas, Edinburgh)

1892
Sir John Lubbock, The Beauties of Nature (Macmillan, London)

1893
Phil Robinson, The Poets and Nature:  Reptiles, Fishes and Insects (Chatto and 
Windus London)

1897
Francis T. Palgrave, Landscape in Poetry from Homer to Tennyson (Macmillan 
London)

1902
Hugh Macmillan, The Poetry of Plants (Isbister and Co London)

1905
Alfred Biese, The Development of the Feeling for Nature in the Middle Ages and 
Modern Times (Burt Franklin NY)

1956
Joseph W. Beach, The Concept of Nature in Nineteenth Century Poetry (Pageant 
Book Company NY)

1967
Clarence J. Glacken, Traces on the Rhodian Shore:  Nature and Culture in 
Western Thought from Ancient Times to the End of the Eighteenth Century (Uni 
of California Press)
1983
Keith Thomas, Man and the Natural World:  Changing Attitudes in England 
1500-
1800 (Penguin)

1992    Suzanne Falkiner’s two volumes, The Writers’ Landscape 1-Wilderness and 2 
Settlement. (Simon & Schuster, Australia)

1999    Thomas R Dunlap, Nature and the English Diaspora: Environment and History in 
the United States, Canada, Australia, and New Zealand, (Cambridge University 
Press) 
2000
Tim Bonyhady, The Colonial Earth (The Miengunyah Press)

2002
Eric Rolls, Visions of Australia:  Impressions of the Landscape 1642-1910 
(Lothian Books Melbourne)

2002
Peter Hay, Main Currents in Western Environmental Thought (UNSW Press)

2008
J Matthew Bonzo and Michael R Stevens Wendell Berry and the Cultivation of Life: A Reader’s Guide Brazos Press, Michigan, USA

2012
Wendell Berry It All Turns on Affection: the Jefferson Lecture and Other Essays Counterpoint, Berkeley, California, USA 
Appendix 2

Some books on the relationship between scientific prose and imaginative nature writing.

1949    Herbert Dingle, Science and Literary Criticism, (Thomas Nelson, London)

1954    Ifor Evans, Literature and Science, (George Allen & Unwin, London)

1959    C P Snow The Two Cultures and the Scientific Revolution, (The Rede Lecture, 
Cambridge University Press, and the expanded version, 1964, Merton, NY)

1995    John Barrow, The Artful Universe, (Clarendon Press, Oxford)
1997    Connie Barlow, Green Space, Green Time, the Way of Science, (Copernicus, NY)

1998    Richard Dawkins, Unweaving the Rainbow, (Allen Lane, Penguin Press)

1998   Ursula Goodenough, The Sacred Depths of Nature, (Oxford University Press NY)

2001   Mary Midgley, Science and Poetry, (Routledge , London & NY)

2005   John Carey, What Good are the Arts? (Faber, London)
Appendix 3

A list of Australian Nature writing books in order of publication date.
Prose
Louisa Anne Meredith--Notes and Sketches of New South Wales 1844

Louisa Atkinson—Excursions from Berrima 1870

Donald Macdonald--Gum Boughs and Wattle Bloom 1887 and The Brooks of Morning 1933

Charles Barrett—From Range to Sea: A Bird Lover’s Ways 1907 and Koonwarra: A Naturalist’s Adventures in Australia 1939

E J Banfield--The Confessions of a Beachcomber 1908

Jack McLaren—My Crowded Solitude 1926

A G Hamilton –Bush Rambles 1937

Elyne Mitchell—Soil and Civilization 1946

Alec H Chisholm—Men Were My Milestones: Australian Portraits and Sketches 1958 and The Joy of the Earth 1969

Derek Robert—Bellbird Eleven 1965 

Nuri Mass—Australian Wildflower Magic 1967

Barbara York Main—Between Wodjil and Tor 1967 and Twice Trodden Ground 1971

Ray Erickson--West of Centre: A Journey of Discovery into the Heartland of Australia 1972

Densey Clyne-- Wildlife in the Suburbs 1982

Allan Fox and Steve Parish--Australia’s Wilderness Experience 1984

John Blay—Part of the Scenery 1984

John Landy—Close to Nature: A Naturalist’s Diary of a Year in the Bush 1985 and A Coastal Diary: A Study of One of Australia’s Wildest and Most Beautiful Coastlines (Victoria between Anglesea and Port Campbell, including the Great Ocean Road area) 1993

Les A Murray--The Australian Year – the Chronicle of our Seasons and Celebrations  1987 and The Quality of Sprawl – Thoughts about Australia  1999

Bruce Chatwin—The Songlines 1987 An English travel writer on Aborigines

Gerald Murnane--Inland 1988

Peter Bernhardt-- Wily Violets and Underground Orchids: Revelations of a Botanist  1989

Eric Rolls-- They All Ran Wild  1969, A Million Wild Acres  1981, Celebration of the Senses  1984, Doorways – a Year of the Cumberdeen Diaries 1989, From Forest to Sea – Australia’s Changing Environment  1993, Australia – a Biography: The Beginning from the Cosmos to the Genesis of Gondwana, and its rivers, forests, flora, fauna, and fecundity  2000




Tim Winton – Land’s Edge 1993

Tim Flannery – The Future Eaters – an ecological history of the Australasian Lands and Peoples. 1994 and Here on Earth: A Natural History of the Planet 2010

Graham Pizzey--Journal of a Lifetime – Selected Pieces by Australia’s Foremost Birdwatcher and Nature Writer 2000

William J Lines – A Long Walk in the Australian Bush 1998 and Open Air – Essays 2001

Tom Griffiths --Forests of Ash – An Environmental History.2001

Roger McDonald-- The Tree in Changing Light 2001

Peter Timms—Making Nature: Six Walks in the Bush 2001

Ashley Hay – Gum 2002

Fiona Capp—That Oceanic Feeling 2003 

Nicolas Rothwell—Wings of the Kite-Hawk: A Journey into the Heart of Australia 2003 and Another Country 2007

John L Read—Red Sand Green Heart: Ecological Adventures in the Outback 2003

Peter Dombrovkis 1945-1996 –his final remarkable photos of Tasmania are in Simply Peter Dombrovkis

Mark Tredinnick—The Blue Plateau: A Landscape Memoir 2009 and Australia’s Wild Weather 2011
Poetry
Mary E Wilkinson (Ed.)-- Nature Poems: Gleanings from Australasian Verse nd 1942?

Lorna Hamilton and Barry Breen (Eds.)-- The Land’s Meaning 1973

Henry Kendall 1839-1882

John Shaw Nielson


Hugh McCrae

Judith Wright--Birds 1962 

David Campbell

Eric Rolls

Bill Neidje—Story About Feeling:1989

Criticism
Coral Lansbury—Arcady in Australia: The Evocation of Australia in Nineteenth Century English Literature 1970

George Seddon—Sense of Place: A Response to an Environment 1972

John Passmore—Man’s Responsibility for Nature 1980

Paul Carter—The Road to Botany Bay: An Essay in Spatial History 1987 

Suzanne Falkiner--The Writers’ Landscape – Wilderness and The Writers’ Landscape – Settlement,  both 1992

Theodore Xenophon Barber—The Human Nature of Birds: A Scientific Discovery with Startling Implications 1993

Jamie Kirkpatrick—A Continent Transformed: Human Impact on thre Natural Vegetation of Australia 1994

Tom Griffiths--Hunters and Collectors – The Antiquarian Imagination in Australia  1996

Drew Hutton and Libby Connors-A History of the Australian Environmental Movement 1999

George Seddon--Landprints – Reflections on Place and Landscape 1997 and the Old Country: Australian Landscapes, Plants and People 2005

Roslynn D Haynes--Seeking the Centre – the Australian Desert in Literature, Art and Film 1998

Michael Pollak and Margaret McNabb--Hearts and Minds – Creative Australians on the Environment 2000 

Martin Mulligan-Ecological Pioneers; A Social History of Australian Ecological Thought and Action 2001

Peter Hay—Main Currents in Western Environmental Thought 2001

Mark Tredinnick—The Land’s Wild Music: Encounters with Barry Lopez, Peter Matthiessen, Terry Tempest Williams and James Galvin. 2005 
George Main—Heartland: The Regeneration of Rural Place 2005

Southerly Volume 64 No 2, publishing the Watermarks 2003 papers 2005

William J Lines—Patriots: Defending Australia’s Natural Heritage 2006

Melissa Harper—The Ways of the Bushwalker: On Foot in Australia 2007

Tim Flannery—Now or Never: Why We Must Act Now to end Climate Change and Create a Sustainable Future 2009

Anthologies
Charles Barrett (Ed)--The Friendly Way – Selections of Prose and Verse – Australian, English and American 1943

Donald Barr (Ed.)--Rambler’s Harvest – a Miscellany for Nature Lovers 1944

Colin Roderick (Ed)--Wanderers in Australia – a Book of Travels 1949

Alec H Chisholm (Ed)--Land of Wonder – the Best Australian Nature Writing 1964

Jack Pollard (Ed)--Birds of Paradox 1968 

George Seddon and Mari Davis (Eds.)—Man and Landscape in Australia: Towards an Ecological Vision 1976

Roger McDonald (Ed)--Gone Bush 1990

Tim Bonyhady and Tom Griffiths (Eds.)--Words for Country – Landscape and Language in Australia 2002

Eric Rolls—Visions of Australia: Impressions of the Landscape 1642-1910 2002

Mark Tredinnick – A Place on Earth –An anthology of nature writing from Australia and North America 2003

Island No 102 2005 including Watermark Muster 2003 at Kendall NSW papers by Eric Rolls, Tim Bonyhady and John Kinsella.

Flora Poetica: A Celebration of Australia’s Most Beautiful Plants 2005 Penguin

John Ross (Ed.) — The Penguin Book of Australian Bush Writing 2011 
